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A Galaxy Far, Far Away

__________________________________________________________________________________
_
Enduring Idea (Big Idea): Throughout time and across cultures, artists have used their imaginations to
create places.
Lesson Title: A Galaxy Far, Far Away
Grade/Class: 7th – 8th Grade Art Class
Time Allotment: 5 Class Periods, 45 Minutes each.
__________________________________________________________________________________
_
OVERVIEW:

1. Lesson summary: Imagination plays its role in the life of every person. We imagine
ourselves being something or somewhere every day of our lives. Artists use this as a
vehicle for a great deal of work. Anyone who has ever painted a landscape puts some of
his or her own imagination into it. It is because of this that no two landscapes are ever
the same.
Just as artists use their imaginations when painting a simple landscape, this lesson will

drive students to use their imaginations to create their own landscape. The lesson will start with
the students observing an image, and then reproducing the image while still viewing it. This
will be done again, with a different image, but this time with the image out of view while they
reproduce it. The next day, students will begin painting their very own created landscape,
without using a reference first.

 
2. Artworks, artists and/or artifacts:

a. Salvador Dali
i. Swans Reflecting Elephants, 1937

b. Bill Watterson
i. Calvin and Hobbes, various cover pages

c. Michael Whelan
i. Descent
ii. Firestarter
iii. Golden Dream
iiii. Paradise
v. The Runes of the Earth

d. Shintaro Ohata
i. Sun, 2010
ii. Remember Me, 2010

e. Bob Ross
i. Mountain Retreat
ii. Alaskan Falls

 
3. Key concepts:

a. Artists use their imaginations to create places.
b. Places can be real or imaginary
c. Artists use Imagination to make landscapes their own.

 
4. Essential Questions

a. How do artists use their imaginations to create places?
b. What kinds of places are real? Imaginary?
c. How do artists put their imaginations into landscapes?

5. Standards
a. PA Standards for Arts & Humanities:

i. 9.2.8.D: Analyze a work of art from its historical and



5. Standards
a. PA Standards for Arts & Humanities:

i. 9.2.8.D: Analyze a work of art from its historical and
cultural perspective.

ii. 9.1.8.C: Identify and use comprehensive vocabulary

within each of the arts forms.
b. PA Standards for other disciplines:

i. MATH - M7.A.2.2.3: Use proportions to determine if two
quantities are equivalent (e.g., similar figures, prices of
different sized items, etc.).

6. Interdisciplinary connections:  Psychology: There will be a great deal of things
concerning memory during this lesson. There are no standards for this, but the
connections are still there. The students will learn the different types of memory, and
the processes in which it fades and

changes.
 
Mathematics: The students will learn
to scale things in size either by eye
or by ruler. This will relate to the
proportioning exercises done in math
class.

__________________________________________________________________________________
_

OBJECTIVES:
 

1. Knowledge:
a. Students will recognize the terms and vocabulary used in the art of

landscape painting such as:
i. Foreground
ii. Middle Ground
iii. Background
iiii. Brush (Flat, Round, Filbert)
v. Horizon Line

b. Students will explain the importance of imagination during the creation of
art.

2. Skills:
a. Students will produce a painted landscape they imagine on 18x24 paper,

using no references, using a color scheme of their choice.
3. Dispositions:

a. Students will discuss the types of places that they imagine with their
classmates.

b. Students will compare their work with the other students’ work during a
critique at the end of the lesson.



classmates.
b. Students will compare their work with the other students’ work during a

critique at the end of the lesson.
__________________________________________________________________________________
_
ASSESSMENT:

1. Pre-Assessment
a. The students will hand in the landscape drawings they do on the first day

of class to be graded on a pass/fail basis. This will be worth a grand total
of 5 points out of the 100-point project.

b. The students will also be asked to hand in their preliminary sketches of
their landscape. These will be worth 10 points, and they will be handed
in, already graded with the final piece.

 
2. Formative Assessment:

a. Students will be assessed on various things learned in the lesson at the
end of each class. They will be dismissed as tables at the end of each
day, and they will be given participation points for answering these
questions.

i. What are the three types of brushes we covered?

ii. What are the parts of a landscape?
iii. What kind of color schemes did Shintaro Ohata use?
iiii. How do artists make a landscape his or her own?
v. What kind of artist was Salvador Dali?

b. In addition to this, students will be asked to describe their color scheme,
and the types of materials they are using. This will add to the points for
participation as well.

c. In total, 3 points each class will be available for participation, totaling in
15 maximum points for participation.

d. On the last day of the lesson, the students will participate in a critique.
Their participation in this critique will be worth 10 points toward the
final grade of the lesson.

 
3. Summative Assessment:

a. The students will be assessed on their final project using the attached
rubric. The final piece will be worth a total of 60 Points.

__________________________________________________________________________________
_

INSTRUCTIONAL PROCEDURES
 
DAY 1
1. Motivation/Engagement: The students will come into class greeted by an image of a landscape

on the projector. They will be asked: “What makes up a landscape?” “What make one landscape
different from other ones?” Then they will be given a sheet of 8x12 paper, and asked to draw the
landscape on the screen. They will be given 10 minutes. Once they are done, they will bring them
up to the Demo Table, and the class will discuss how each one is different. This is because each



different from other ones?” Then they will be given a sheet of 8x12 paper, and asked to draw the
landscape on the screen. They will be given 10 minutes. Once they are done, they will bring them
up to the Demo Table, and the class will discuss how each one is different. This is because each
artist puts some of himself or herself into a landscape.

2. Development:  The students will return to their seats with another sheet of 8x12 paper, and
another landscape will be put on screen. They will be given 1 minute to observe the landscape, and
begin drawing in the minute that they are observing in. The image will be taken away after a
minute, and the students will be given 7 minutes to finish drawing this landscape. Once they are
done, the class will discuss these again, and how memory affects how people see and produce art.
Once this discussion is over, the class will have one more landscape to draw. They will be given
another 8x12 sheet, and given a landscape to look at for 30 seconds. Once the 30 seconds are over,
there will be 5 minutes to draw it. Once they are done, the class will discuss one more time the
effect of memory and imagination on landscapes.

3. Culmination/Close:  The class will be asked to name what kind of things affect landscape
painting and drawing before the end of class. They will be asked what kind of challenges they ran
initially when they drew the first landscape. They will also be asked how they had to change their
approach when they did not have the reference with them at all times. Once the discussion is over,
the class will be dismissed

DAY 2
1) Motivation: The students will come into class, and settle in. Once they have been seated, they

will be shown a presentation of different artists who paint landscapes. They will be shown
works from Dali, Bob Ross, and Bill Watterson. They will be told about how they don’t just
reproduce a landscape, but they make it their own. As artists, it is their job to make what ever
they create their own, and they do that by putting some of their own unique imagination into
each piece. The students will be asked to come to the front table, and they will be shown
different examples of student work for this project.

2) Development: The students will watch a demonstration of the basics of a landscape. This
includes explaining the importance of middle ground, foreground, and background. They will
be told that each of their landscapes needs to have all three of these. They will be sent off with
sheets of 8x12 paper to sketch out landscape thumbnails. They should have three thumbnails
before starting the project. Once done with the thumbnails, they will do a fine draft on another
sheet of 8x12. By then the class should be coming to a close.

3) Closing: The students will clean up, and return to their seats. They will be told about the next
class, and that they will be painting on large paper, so they should prepare to get somewhat
messy. They will be asked various things from the demonstration, and will dismiss by table
from there.

DAY 3.
1) Motivation: when the students come into class, various clips from “The Joy Of Painting” by

Bob Ross will greet them. They will watch how he paints landscapes, and there will be a
discussion during the demonstration about how this is different from drawing landscapes. Once
the clips are over, the students will come to the demonstration table for a painting
demonstration. They will be told about the different types of brushes, and types of paints. Some
techniques will be shown like washes and things of the like.

2) Development: Once the demonstration is over, the students will be sent to work on their
landscapes. They will be given paints and brushes of different types to use in their paintings.
They will be given 18x24 sheets of paper, and told to transfer their fine draft to the large paper.
They should finish drawing and begin painting by the end of this class.

3) Closing: The students will clean their areas and return to their seats. They will be asked
questions about how the came up with their ideas for their landscapes that they are doing for
the painting. The teacher will make sure to lead them in the direction of imagination, so that
they might understand the point of the lesson before it’s completion. They will be told to be
prepared to get paint on themselves again before they leave, and to bring something to keep
paint off their clothes. They will be dismissed from there.

DAY 4
1) Motivation: The students will come into class, and gather their projects. The teacher will do a



paint off their clothes. They will be dismissed from there.
DAY 4

1) Motivation: The students will come into class, and gather their projects. The teacher will do a
quick questionnaire about the materials and supplies covered in the previous demo. Tables that
answer correctly will be able to gather their materials. This will keep the class under control
while they gather their things.

2) Development: This class should be used primarily as a studio day for the students. They will be
told this, because every student likes to feel like an artist, working in a “studio”. The teacher
will make rounds around the room while the students work, and ask them what is going on in
their piece. The students will be reminded that this is the last day for the painting, and that they
should make an effort to finish on time for the critique.

3) Closing: Around 10 minutes before dismissal, the students will clean their things, and return to
their seats. Once seated, the class will vote on how to carry out the critique the next class. Once
they decide on a way to proceed with the critique, the teacher will ask the students to come
prepared with something to say about their piece.

DAY 5
1) Motivation: Once the students come into class, they will be asked to retrieve their pieces and

place them on displays in a circle in the middle of the room. The students will gather in the
middle of the circle and the critique will begin.

2) Development: Once the critique begins, the teacher will go around and ask each student about
his or her piece. Once the student has given a brief (1-2 sentence) summary of what his or her
piece was about, the teacher will offer some criticism for each piece, but also mention the
things that are working well. The floor will be open for other students to contribute as well.
Student participation in the critique is part of the grade.

3) Closing: The students will be asked various things in review of the lesson. They will be asked
how artist make landscapes their own, and how they each made their own landscapes. The
students will review the aspects of imagination in art, and be told about starting a new project
next class.

__________________________________________________________________________________
_

PREPARATION:
 

1. Teacher research
and preparation:

a.

Vocabulary
i. Brushes (Flat, Round, Filbert)
ii. Wash
iii. Foreground
iiii. Middle Ground
v. Background
vi. Perspective

b. Artists to know
i. Bill Watterson (Calvin and Hobbes)
ii. Bob Ross
iii. Shintaro Ohata



i. Bill Watterson (Calvin and Hobbes)
ii. Bob Ross
iii. Shintaro Ohata
iiii. Salvador Dali
v. Michael Whelan

2. Instructional Resources:
a. 3 Images of Different landscapes, (farm, city, sea)
b. One episode of Bob Ross’s Joy of Painting.
c. A slideshow on the featured artists, Shintaro Ohata, Salvador Dali, Bill

Watterson.
3. Student Supplies:

a. 4 sheets each of 8x11 paper
b. One sheet each of 18x24 paper
c. Brushes (flat, round, filbert)
d. Acrylic or tempera paint.
e. Pan Pastels if needed.

4. Adaptations
a. For a child with a hyperactive disorder, accommodations can be made by

letting the student do a larger painting than the others. This will keep the
student on his or her feet, and prevent he or she from becoming agitated.
The larger painting will keep the student moving without making the
student do too much more work.

b. For a student who may not be comfortable with paints because of a case
of autism or some other disorder that my cause them to be uncomfortable
with some textures, Pan Pastels will be available to the students. The
applicators are largely the same, so they carry the same uses as brushes.
This way, the student gets the knowledge and experience of the brushes,
without the uncomfortable usage of paint.

c. For a student with a visual impairment, the lesson may be tailored to
include a more 3 Dimensional aspect, using something like plaster and
canvas rather that flat paint. This way, the student can feel what they are
creating instead of being oblivious to the things they are doing.

 


